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g Intendencia Escuela de Mdusica p .,
\'B Montevideo Vicente Ascone CATEDRA: Percusion
I1. IX - PRUEBA DE ACCESO AL PROGRAMA DE FORMACION ESPECIFICA

2.- ACCESO A 22 CURSO
Estructura de la prueba:

A) Ejercicio de lenguaje Musical y Piano Complementario: El contenido de estos
ejercicios sera el establecido en las Programaciones Didacticas de las asignaturas
correspondientes.

B) Prueba de instrumento:

- Los aspirantes interpretaran al menos un estudio o movimiento de cada uno de
los siguientes {tems:

e Tambor

“Study #78” (pag. 73) del libro: M. Peters: Elementary
Snare Drum Studies.

e Teclados de percusion

“Prelude #2” de ].S. Bach (pag. 36) del libro G. Whaley:
Fundamental Studies for Mallets.

e Percusion multiple (set de instrumentos)

“Articulations” del libro: M. Goldenberg: Studies in solo

Percussion.

e Bateria
“Big Band Swinger” o “One for Evan” del libro: B. Hans:
Workin® Drums 50 solos for Drumset o Play Along de
dificultad similar.

e Timbal

“Scherzo” (pag. 130 y 131) del libro: Raynor Carroll:
Exercises etudes and solos for the timpani.

e Lectura a primera vista en Tambor y Teclados de Percusion (en un
nivel de dificultad inferior al de la lectura propuesta en los materiales
sugeridos de esta prueba).

e Ejercicios técnicos de Tambor:

“Stick Control” (pag. 19 y 27) del libro M. Peters: Elementary Snare Drum
Studies.




- “Study #34” (pag. 33) del libro M. Peters: Elementary Snare Drum Studies.

- “Single Paradidles y Variations” (pag. 50) del libro M. Peters: Elementary
Snare Drum Studies.

- “Roll Control Exercises” (pag. 66) del libro M. Peters: Elementary Snare
Drum Studies.

e Ejercicios técnicos de Teclados de Percusion:
- Escalas mayores (en tresillos de corchea a negra = 60 BPM).
- Arpegios mayores con sus inversiones (en tresillos de corchea a
negra = 60 BPM).

- Interpretacién de una parte individual (a eleccién) de la obra W. Kraft: Trio for

Percussion.

Nota: La prueba equivale a un curso anual del Ensamble Académico de
Percusion.
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This work is rather difficult due to the many wide intervalic leaps, Because of this fact however, it is an excellent
study for developing a “feel” for the keyboard. Remember, an accidental dpphes to the note in front of which
it appears and lasts for one measure only.

PRELUDE #2

JOHANN SEBASTIAN BACH
AN Mm
%ir}vu - F : g — : e
: i = .
P ]
N N be

A
T IF 8 fpm?_
%tbb__gmﬁ'_ P i s e e e !
¢ i . ‘ v 5
0| P :
'hpl T 1 T T ] ]
a1 2 F - 1 T 7 I i ﬁ—g;
a— 3 ¢ = — Ca— ¢ d
1T JA S ) C » [ &
= K K & ‘@ & ®
3{) by . - a e jgf—‘\ i ]
b = - — :

% N
? .
P
1 s
g
R
i
T
-gA
3

:@br‘n —1 — ] i - —R] o
¢ o — |
Nl . be- B
v v EE i 3 Y - S ;
A5 £ re ! m_qa_ - 1 —]
LY ] - — e —

N
l! i i) 1 I -

ig v u g o ir dl ng if ﬁ' dj f? —
& T -y & & ° W ) f

[ ) i L e 7

B ‘ ' & ]
e i : g h?'
N o
= - . - : . B

Y i I € - 1 L]
[y i | =

N & h o

Material compilado con fines académicos



22 ARTICULATIONS

for Snare, Military and Bass Drums

Snare Drum [“@
Military Drum

Bass Drum T‘_
(laid flat)

MORRIS GOLDENBERG
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Notation Legend

Five Piece Drumset

Drums Cymtjls :
I .. | J >J
i — « r —
. . x
HighTom  Middle Tom  Snare Drum Low Tom r Caach Cymbal Hl-ha;:-le?bal fide Gz
Bass Drum e Hi-hat Cymbal
w/Foot
Articulations = ’ o $ B
| | f N J J : )J J
& e
Cross Stick On Rim Cymbal Roll Cymbal Choke Open Hi-hat Half Open Closed Hi-hat
Hi-hat
| | P 4 J
s == - z —
(-
Flam Drag Flam between Drum Roll Buzz (press) Roll Doublestop
two drums Ghost Stroke
Author’s Note:

This notation legend is modeled after the standards set forth in the work: Guide to Standardized Drumset Notation,
by Norman Weinberg, published by the Percussive Arts Society, 1998. It is the author’s opinion that this is the most

comprehensive work of its kind available to this date, and if future publications also conformed to this notation system,
reading drumset notation would be much easier.
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e
Study #34 - Accent Exercise
1) Alternate starting RH 2) Alternate starting LH
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Single Paradiddle and Variations

Practice individually and in sequence.
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Roll Control Exercises
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Do the above pattems with different rolling backgrounds.
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Trio fo Percussion
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fully so as to accomplish both smooth rolls and well articulated
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