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FOREWORD

The Third and Fifth Position String Builder is to be used after Book III of the Belwin String
Builder. However, it may also be used as a continuation of any of the standard string class methods.

In this book, the Violin, Viola, Cello and Bass play together. The book foreachinstrument,
however, is a complete unit and may be used separately for class or individual instruction. In this
book, the pupil is carefully taken step by step through the third and fifth positions. The pupil is taught
to find each finger, after which simple shifts are introduced with the same finger, followed by shifts

to tlllgge positions with different fingers. Each type of shift is presented and developed with interesting
melodies.

This book includes the following bowings: the detache, the martel€, wrist and finger stroke,
collé, spiccato and staccato

The material in this volume is chosen for its musical interest and its technical value. There are
a number of duets which are tobe played by either twopupils or with the class divided into two groups.
There alsoare a number of melodies in which the class becomes a string ensemble, each instrument
playing a different part. A ‘‘p’’ after the number indicates there is a piano part for that melody.

The material in this book is realistically graded sothatonly a minimum of explanatory material
is required. Suggestions for work by Rote are presented throughout the book.

TECHNICAL PROGRESSION

THE THIRD POSITION
The Third Position - Finding The Fingers On The G and D Strings
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The Third Position (3rd)

Slide the entire hand on the fingerboard until the 1st finger reaches the 4th f?nger. The t.h:mb xix::st
move with the hand, remaining opposite the 2nd fingeratall times. The 1st finger in the 3rd position
sounds an octave higher than the next lower string.

“t”

means to test the note with the open string. Leave the finger on the string while testing.

Finding the Fingers on the G String

W.B. - means to use the whole bow.

trd Extended position = this is the whole tone finger pattern.
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Finding the Fingers on the D String

extended position
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When you test a note, adjust the finger so that it will sound exactly like the open string. By the way,
is your Cello in tune? Ietus make sure. ‘“Ext.’”’ means extended position.

Let's Skip A Bit

(in the 3rd Position)
U} - Use the upper half of the bow.
t
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ROTE PROJECT: In the 3rd position -practice the whole tone finger pattern on the G and D strings. Th;;
will be a whole step between each finger. This finger pattern (in extended position) is found in tge 3rd and
%ﬁh lxin;leasm&esv?nl L1 I;t llrée I(I)f r:f‘ 1 and No. 2. Play in various rhythms and bowings to conform with the

olins an o:as. ror Cello alone, practice the other finger pat No. 2
in various rhythms and bowings. ’ ger patterns on the 2nd line of No. 1 and
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Finding the Fingers on the A and C Strings

Q.

,‘_‘ §3 finger pattern
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The C String
Use the full width of the hair on the C String.

extended position
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The Detache Bowing
The Détach€ is a smooth bowing that may be played in any part of the bow.

Above the middle - only the forearm is to be used from the elbow down.

Below the middle ~ we use the upper arm.

towards the scroll.

Practice the next 3 lines in 2 ways using the Détaché bowing: (1) U}  (2) L4.
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The side of the hair is used with the gtick tilted slightly
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ROTE PROJECT: In the 3rd position - practice the
step between the 3rd and 4th fingers. Play in variou
the 4th and 5th measures of the 1st line of No. 4. Play in var
practice the other finger patterns on the 2nd line of Nos. 4 and 5 in vari

3 4 finger pattern on the A string. There will be a half
s rhythms and bowings. This finger p
ious rhythms and bowings.

ous rhythms and bowings.

attern is found in
For Cello alone,
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How To Go From One String To Another Smoothly

In slow string changing we use the arm with a flexible wrist. The bow moves toward the next string to be
played and does so in a vertical curve rather than in a straight line. The bow hair is then very close to the
next string. This makes it possible tochange strings smoothly, When going from one string to another there
must not be any break in the tone and the fingers are to remain on the string during the change.
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Etude
The first 2 notes of each measure are 4 notes apart and are called FOURTHS. The last 2 notes of
each measure are 3 notes apart and are called THIRDS.
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A comma (9 ) means a slight pause, usually at the end of a phrase. Leave the bow on the string.
The slanted lines (/) mean to lift the bow from the string.

The “p”’ after a number indicates that there is a piano part for the melody.

Menuet

Leopold Mozart was the father of the famous Wolfgang Mozart. He was a Violinist and the author of
an early Violin method.

Allegretto-cheerful, but not as fast as Allegro

Leopold Mozart
- (Key of C Major)
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Two Duets in the First Three Positions

Sonatina (Duet)

Cornelius Gurlitt (1820 -1901) was a German organist and composer. This is 2 movement from one
of his piano sonatinas arranged for two Cellos.

Moderato-a moderate pace

(Key of C Major) ,,  t_ . C. Gurlitt
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Song Of The Harvest (Duet)

Wolfgang Amadeus Mozart (1756~1791) was one of the world’s most gifted composers. He started to
compose when he was about 5 years old.

Moderato (Key of C Major)
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V— 1t ]
oy e LT P T - £
v 11, : ‘4""]6";1#2 T 1z 43 1
1} P v —_— (mf P
L3 n ?_\ > p i — i ~—
¥ 1 x i D S S
1 rﬁﬁF e e e e e e e
3 . Ul "J- | S —— D,
M
~AI I S 2nd
T LEefs "\rn _ e "~ M-En :,
y——— /_M_;L 1 M r ~ +
| z T 2 "‘;QH 2 1 i
4 rlf-- P
v |- ?;- £ o e A —‘%"1 IP-_1 1
o ) e R ey
E : = ; =

E.L.1939




Melodies that Go from an Open String to the Third Position

Play each of these a few times very slowly. Listen carefully to the intonation.

3rd
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Folk Tune (Ensemble)
This melody is used by Engelbert Humperdinck (1854~1921) in his opera Hansel and Gretel.
Allegretto (Key of G Major) From the German
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ROTE PROJECT: The C Major Scale in 2 octaves.
once. Practice in various rhythms and bowings.

Play each note 4, 3 and 2 times, and finally each note

- 8d Ext. 1st 3rd 1
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Melodies that Shift to the Third Position with the Same Finger
When we shift to and from the 3rd position, we use the entire hand, the thumb remaining opposite the

2nd finger.

pressure on the neck.

@ W.B.

During the slide you must lighten the finger pressure on the string and relax the thumb

3rd
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Meclodies that Shift with the Same Finger in the Keys of G and D

@ W.B. @ 3rd 1st
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ROTE PROJECT: The G Major Scale in one octave. Practicein various rh is fi
ing is only for practice purposes. ythms and bowings. This finger-
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Melodies that Shift By Scale Line to the Third Position

1. When we shift to a note in the third position by scale linc we slide with the finger THAT WE ARE
GOING TO.

The finger that we are going to actually displaces the finger that is on the string.

2. When we shift from the third position by scale line toa note in the first position, we slide with the
finger THAT IS ON THE STRING.
The small notes are not to be played. They serve as a guide to the finger that is sliding. The
pitch of the small note is approximate.
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The Carnival Of Venice With A Variation
Niccolo Paganini (1782-1840) was perhaps the first Violin virtuoso. His compositions for the Violin

are widely used.
Allegretto (Key of G Major)

t N. Paganini
3rd
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The Wrist and Finger Bowing
For this bowing use only the wrist and fingers. Start with all fingers curved and the middle joint of
the thumb bent outward. Draw the bow down with the wrist about 2 inches, straightening the fingers
at the same time. Now draw the bow up about 2 inches curving the fingers. Practice this stroke a

few minutes each day.

Variation
t about 4 inches from the frog.
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ROTE PROJECT: Todevelop fluent shifting, practice No. 21 in different finger patterns. Play on all strings
in various rhythms and tempi. For example:

L -2 -3 -0

—
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10
Melodies that Shift By Scale Line in the Keys of F and G Minor

Gavotte (Duet with Piano)

George F. Handel (1685-1759) was born in the same year as Bach but died 9 years later. A Gavotte
is an old dance in 4/4 time usually beginning on the up beat of the measure.

Allegretto (Key of F Major) G.F. Handel
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Greensleeves

Andantino-a bit faster than Andante . .
(Key of G grémor) Traditional English Melody
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ROTE PROJECT: m o o 2

The F Major Scale in one octave. B e ——
" VAR i

Practice in various rhythms and bowings. —ty— T3 4
E.L.1939
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Melodies that Shift to the Third Position with Different Fingers

When ascending, the finger that is on the string slides until it reaches the third position. When you
reach the third position, the finger that you are going to, will strike the string.

When descending, the finger that is on the string slides until it reaches the first position. Then the
finger that you are going to will strike the string.

Memorize this basic rule: when we shift to a different finger, the slide is performed with the ﬁnger
that is on the string.

Practice the following shifts slowly so that the slide between the first and third positions is audible.

w.’.
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Dear Katherine
Allegretto (Key of F Major)

PREPARATION
m German Folk Song
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We Shift on the G String
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A Stately Dance

Johann S. Bach was born in Germany in 1685 and died in 1750. He was one of the great organists of
his time. His fame as a composer did not start until nearly 100 years after his death when his works

were revived by Felix Mendelssohn.

Moderato (Key of G minor) J.S. Bach
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More Melodies that Shift with Different Fingers

Abide With Me

Moderato (Key of Bb Major) william H. Monk

/

n . o o /L ] — { . .
%\: + m 1 17 RS AR fo] £)-
WS e e 2
T L i ! ' 7
I
3rd 3rd
— o ™ L~ -5 Ve
£ - lﬁ #: P £ oy ol i i £ P Qe -
O 1 A G | ¥ u 1 ) Emecas ¢ 1 LAY 1 1 1 1 1 1 T Y 1 |
B LN P s + )} + 1 T + 1 T T s | |
y 4 D [ of T if [ of B
= od 17 ) |
P 4 4 2 3 1 fl 3 4 4 2 1 2 1 2

How To Shift When There Is No Slur
When we shift and change bows at the same time, we slide to the higher note with the finger that we
are going to. We slide to the lower note with the finger that is on the string. Do notpermit the slide

to be heard
2nd 4th 4th 1st 4th
L. BUNETINEL U W 2 re o lre 7
1 ) 1Y 1 P | a1 S
3 ESE= | EEE=a EEa S IEE S EE SR isess
14 T o1 4 1 14 1 2 4 2 2 4 2z 44 4
The Shepherdess
Andante-a moderately slow movement .
(Key of A minor) P— e 17th Century Air
al V . 1st
f\ o~ .
. 1 ’o-\ [
o7 o —f— f‘.’ﬂ' g i e #-f ‘.Tl'—p——-p -
kYLl e e e e e : e e
p 2 ; 3 iz 1 4 3 T2 Fine
v 3l.'d/_\ 1st
. » f'\
s 1f £ ST PP effn > o
S E e s e et SE=c=
- 3 Y.l L 1 ] | 1 I
1 ' — ' ZR W 2 D.C. al Fine

The Martele’ Bowing

This bowing starts with a sharp accent and ends with a clean stop. At the start of the stroke, press
the bow into the string. Draw the bow quickly and release this pressure at the same time.

Practice this piece in 3 ways: (1) W.B. (2) U} (3) Li.

In Praise (Ensemble)
Alexander Reinagle

Moderato (Key of D Major) ‘ oy ad B g, .
V Ext. + o+ .. f,#'{.‘  +
1 - o ° . e . — ? .P_‘ +
LY & 1 11 +——o 1 T
MClOdy R —1 S G S S— — }} 'IJIF ]UE};FF:H?, —— {l'; .
&:t j—‘—‘—‘— | Eod B t
. ;I ':'= o1 » j#“.'i &
e o |C .|T 00 3} 4 213 o'l
% P o N e T | °
V 'En: . 1 * . ’Vh Ext,
:‘H 1 W0 I B SO 0 1 ——t _—
8. 0 ) BB S 2 L) ¥
Ensemble\ EE Pt Pyt Lo T e g P —
™1 il B R o — #ti 1
8 ‘l a . s ‘ 2 . « ° o [
o 22— 04 2 10

ROTE PROJECT: Continue the C Major Scale in two octaves. Refer to the C Major Scale on the bottom of |
Page 6. Try a minor scale.

E.L,1939
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Melodies that Will Teach Us How to Play Harmonics
One step above the fourth finger in the fourth position on each string, we will find a harmonic which
is an octave higher than the open string. The hand remains in the fourth position while the third

finger flattens out and stretches to the harmonic. A clear harmonic will be produced if the string is
lightly touched in the right spot. The other fingers are to be lifted from the string.

on A

1st onD
on C (e:lttenuon) I'j:'h 2 Tk (;!:‘ G
> #ﬁ m 4th M 4th
&3+ n:th‘ 1 { T lf-l y t_ r’} ) B - r f_ L~ 7 & 12} 1 }
34 =2 = —f e s e o ||
e I R TR
Passepied
Allegretto (Key of G Major) ard Ernest Gillet
.-\ht N m P — ,\ht v
R
5 U ~F .IP. .c A‘ # : i ":‘ [.—4:%6 f . 'F- "’F_ f‘.}f 1 I ) 5 |
ﬁpgd 11 - { ¢ —1 ra T T = P11 Li T 1 14
> % 1 3 1 I—Iﬁil L) 3 1 j § ;[ T a 2 —I
P 4 0 4 3 4 o & b § 1 f
! 3 it
]y =Sy o o T i o
e =
'I 2 3 ! ; | -+ l; % 3 ! 1 i { f 7I 1] j U v 3
« 34 B = R T, i - s > %
Am«h
onC iu on Apith — g o g é s
Asdree pefEFEEE FE Fp ¢
38 (% L] —t——11— 1 -+ - I = ilol . oL ?;_:
L — 14 gf 1} Q b
43 4« 32 34 32 ' .4 gz 31t %4
Theme

Franz Schubert (1797-1828) composed a great deal inhis short life. This is a theme from his famous
Unfinished Symphony.

Andantino (Key of G Major) ond Franz Schubert
2nd n
t A 3rd
st 27 P Py T

e == 2 £ et
0 1

“

— 1st- Ext. _ 3 o
Syt s et e ——— ! ‘
‘TI TR § B § )| 1 1 ) 1 J [ o
T T I el ‘
e, 0 ) S 3 4 3 43 p
oy rd - Ext. 4th A — TN — rd ~ Ext.
T2 X g L el 2 i T .
L frerf b e F & EFE EEFEerf B
—7’
3 43 1.2 4 4 3§ 43 4 8 43 g YT U g a
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The Fifth Position—How to Find the First Finger

st PuA it Play };‘3“‘
t
G M 4th ~ o
W a O Sing or hum XY
& hi ng ¢
W It e e e 1
4 ! 3 8 3

Now slide the entire hand on the fingerboard until the thumb reaches the base of the neck. Play this
note E with the 1st finger which will now be the 5th position. In the 5th position, the left elbow must
be kept raised and well away from the Cello.

G ist

5th Sth D Sm
n v n During the half rest slide M Now slide the hand !

S o ) ¥ B ——] the hand and thumb to — and thumb to0 the [pr——0—or
—em— the 1st position. Bth posion. 2 .
1 1 1 1
3 1st

1st 5

A " H L o 4w A 4 5th
e wa — e T > =
B e e e e e ot fr0 e

t t 1 t t t t + -+

1 1 1 1 1 3 1 1 3 1

it Sth in 6th i It m 5th

M n m p] M 43 St n

o) fo] 0o o] 0o o] fo L Q 2. 02
Sn— = e - = -+ sHH———— I s —
pov . @ T 1 ) 1 St {0 1" T 1 ol v T T ! o L)

1 1 1 1 1 3 1 1 3 1

D A D A D A D

The Tenor Clef

In the tenor clef, middle C is on the 4th line., At the start, in order to read the tenor clef, play the
notes a 5th higher,

Sth 5;’!1 >

n Sth gend S Sth
A 1 2nd : h
n £ n £ mn g £ e £

3 - - | = e 18 0N + -
pEs===—=c= == =
2 1 2 1 1 ° 1 1 4 1
Here we have the same line in the tenor t;l;ef .

St 1nt : 2nd
n n M n 3 5th M sd sa
1 ID 1 X 1__f = - 4I/‘_la 0.
. — ) — Ali[ o e 3 i' I t ,'- 2 0 1! + E ¥ X
2 1 '2 1 1 4 1 . 1 ) N

A Technical Stunt
The Rhythm Band
Moderato (Key of C Major)

1st sth In 5th

3 3 3 3 1st
R . N o, Man o N sufd A4 s Sth gl

40 QEE:'_—? 1 g o —r— QE,EF——ZI e :F‘Fqﬁ__:':—;xl:p_l -
& T @ |‘ 3 ! j 2 | T \ 4 T 3 T i 3 t 1 3 ¥ :[,L
t 4 @ o ! 1 38 0 1.9 131 8 1 3 4@
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Finding the Second and Third Fingers in the Fifth Position

Finding the Second Finger in the Fifth Position

W.B. 1y Sth-on G
M 4h 6th m n ™ :
Y - Y > p— - S ———— +
U 2 S e = e retetaraee— 3
: + X " 1 remz=m) =  — — — 1 1 —1
R = e
1t Sth-onD
W.B. ™ 4t 5th - ) on - - = H/.\ e 3 3
gt P pn P P AP PP PePiPel o+ ¢
2 e S e e S S eSS |
1 3 1 3 12 1.2 o 00
Finding the Third Finger in the Fifth Position
5th
|
W.B, 1g 3d b5th n ’1‘ —~ —~ —_
- ne ek EE R AEEE £7 gL,
=2 =i i ' S==
4 1 X
2 4 1 3 1 1]
Here we have the same line in the tenor clef.
5th
W.B. 1% 34 s n g .
o g PP p P SPIE TP areriter oo2e
= = Scsestestetaniiaes ‘
. 2

2 4 1 % 12 1

The First on D and the First on A (in the 5th Position) - What Is the Difference?

In the 9th measure, use the Staccato bowing, which is a series of Martel€ notes in the same bow.
Play them above the middle of the bow.

Etude

Moderato (Key of C Major) D

v . g&a&a&;
NYg e arpry

-—L—wD
.-.»-»-‘

ad

J-LE
T

staccato

v G 8 G above middle
ﬁ £ Lg HA r,-\ + ~ nr/_\ o . - ‘;
) —t - e < T T i T 1 4 H
£ = ——— ] e — e ————
0 1—2 & 12
AfL—_D A——- D A D
f; o, . £E§EIE§§ T fE f; o B T
P alofof o £ £ = i
A8 K] } L ; 1 L ¢
L B 2z 4 T '4 2 1 —
2 1_% 1.5 1 1
, 2 <3




Further Use of the Third Finger in the Fifth Position

18

Use the whole bow throughout this page.

4

EE

D G

]

b
’]L
) SR

1st 4th 5th

4“5

e D

1N

-y £e

Ve

the same

1 4
»+

=P

)

23 2

=

2 3 2

T

>F

Press the fingers firmly on the string. Use the full width of the hair on the C string.

D +
o+

A W8

V4

Vel

She 49

From One String To Another in the Fifth Position

Try to keep the fingers down when going from one string to another.

The same 3 measures in tenor clef,
M

H

—
1

D
—\‘ﬂG

G
6th
il

= 2 G §
1 2 3 2

43

Al

1 2 3 2

Ty
1<)

1

o

2 3 2

1

o~ 2t
Ll—lv -
oL
L
L RESR I
ﬂ -l
| YR
e
L e
oLl —
T

(148
Q] o
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Melodies that Include the Fifth Position

A Melodious Etude

Moderato (K f C i
1nt (a:y © m: Malor) Ch. DenBenot
A # I 4th £,
- -— t
: O e, o M g P P frr
e —e—— ] e
s 1 1 # 1 — e
2 3 o
S S 2 4 1 0 4204
3rd Sth 5th =Ext.
M 7 st }
Coa P £ s F g 27— n EEEE
5. 4 v 7 S T “I_f— i f—f_F £
o 2T ere) )
Srd
& /—\Jn /—\

T Fere - P e — , .
1)1—————— : 1 1 — } j = :I
A f 11— - T ]

a3 '3 1 4 NS - # B
Bourreée (Duet)
A Bouree is a lively dance of French or Spanish origin beginning with an up-beat. It is usually in 4/4
or 2/4 time. '
Allelgretto (Ke\y of C Major) - J.S. Bach
st 2nd "V
[l 2nd o o 1st 3rd st [N 1st
pe RPE pof P £ Ef__ﬁa:__:gzggﬁg
D e e e [ e S e e e ==
121 42 12'13.4 ’31 ]1 4 3 12 12 42 1 241
48 PREPARATION] | -
Ve — Y . - 2Vl =
Y1 B e e e e e s
= = =22 = —t—g
2nd - Ext,
. pf e o, seT e = EEEJE—E;V = EEE
S E===rms, =a===
Finel]| ! — 2 2 ]
I,,
T _ﬂ__'j’ t ,.o.u, | Vl—l — - | - ’VI——: — T+
: 7 ] ] ‘i Ty . l#i:;*_t = :q\ijj:
~— -~ - j -
*
b T e L
~ sV . ot £ e :
. —Hf—-t{-'—-—f——— > 1 » ! }— -
1 "} 1 { ¥ } Jl — T 1 ’—3 2
S e
v Ext. y ’
7Y T 2 1 | v 1 P } 1 " Y 3 ‘:F;
& t 1 e IR | i | et 1 ) s 0
= & ——= - —t ——
) T ~ % 2__‘{' 2 D.S. al Fine

the G and D strings. There will be
i : ition - practice the {2 finger pattern on
ag:lff: :’t:poiftc\:v’géénmtgi:ttgn?;nd ﬂnggrs. Play in various rhythms and bowings. This pattern will be found

in the 3rd and 4th measures of each line of No, 44.
E.L.1929
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Moderato (Key of C Major)

More Melodies Using the Detache and Martele Bowings

Etude In Scales

Practice in 2 ways: (1) Above the middle (A.M.) (2) Below the middle (B.M.).

Ch. De Beriot

. M
49 3F .
dvev =
S
'H
M 1
£
4 4 2,
A
e ——

Wil

The Grand Martele

For the Grand Martel€, we use the entire bow. The Martel€ attack at the tip must be just as firm

and sharp as the attack at the frog.
approach the tip.

Moderato (Key of C Major)
PREPARATION

The Gypsy King (Ensemble)

44

Do not allow the bow to slide on the fingerboard as you

Old Hungarian Air

>

Meclody |52
I

50p

T |-

ISEe s

Ensemblel\ 47

= .
‘:—P—ﬁ_ﬁ;
1 } i 1

1] Ll
L] L
1 )| . ﬂ ~
T

"““lnl.

\

1

N T 7

1 L) 1 ,;
Pls 1 2
J 1 i 1
4
v
v 1
5. |
"
' <
x Y
Lot —~ 1
4?— T

=
4 0

{

L{
18

ROTE PROJECT: Inthe 5th position - the wh
be a whole step between each note. Practice in various rhy
found in the 3rd and 4th measures of the 1st line in No. 45.

ole tone finger pattern starting on F on the A string. There will
thms and bowings. This finger pattern will be

E.L.1939
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Melodious Etudes in the Keys of G and F

The Dutch Door

In measures 1 and 2 when going from the 3rd to the 2nd position, the 1st finger reaches back while
the entire hand shifts to the 2nd position. The thumb, of course, must be opposite the 2nd finger.
Moderato (Key of G Major)
W.B. F. Wohifahrt
similé

™ U‘;’ W.B.L "
£ # £ 3rd-Ext. 2nd  4th 1st £ 3vd-Ext.
1 F 1 F — t ;_F'—F_H S 'ﬁ#’_cr'_‘l
5' %———H - 18 W SR i S o - — + : 1
Ca ) i | 1 %

1
I
S 4 1 2 4 1213‘41 4 0 1 2
w
2nd  3nd st £ 3rd-Ext, 4th
- pfofe foppmp o
= s ———— g
T 2L =T f3 41 41 4 12 4 4 21
m)
It ﬁE 3rd 2nd ist 2nd d
} BERSE) (R | | A § (-_3; L l—_Jl rl 1. T ?)@"——m
- S  — { r g 1 ) ~— ,r
4 0 102 4 120 23 42 1 42

3rd
st :E: 3rd ist &h_‘ o~ i
TR S e e
4 4 4 - " ¥ e
1 1 0 1 3 1 1 0 i 1 0 4 —_— 3
The Gossip
Use the Détach€ bowing. Practice in 2 ways: (1) U} (2) L}
Moderato (Key of F Major) F. Wohifahrt
2nd - Ext. 1st
f'l | 3rd i
i;z:t. s —_—— —
f 4 2 1 2 % 2 4 4 2 4 0 ;g 3 4 1 3 1 2
ad . 3rd 2 . 3rd .
" 3rd 2nd-Ext. F @ o e . o f- #Jr—- . s - F

41
am

- s |

e et : S ==
)| 1
1

1
> D " 3 4
” 1 3 4 4 2 4 2 2 1 1 2 4 3 ,
3rd
y B
it e o H-.'_lgf'f f£r e
e T —F
} T—11 1
. e = —— 1 9 T2
2 1
Sth-Ext. .
- P
‘.,.:f‘_:::w- it @ | _!
o B = & & — ¥
N—T—» , ; ' = i —
e o " ! = T2 E

2 01 21 4 -
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We Shift Through the First Five Positions
[l 2nd 3rd -Ext. 4th cExt, 5?‘; 1t t
NSy e——F - ey e
- —1T 11 I 2 | ™ ™ ;i._il o—— 45 — 1 | B
- o & ¥ ¥ TS 3 0 4
“/3 & f__/‘-ii' l_./‘ N ) 4 1 1 0 3
3rd
4th 5th 4th — -~
= 3rd -~ Ext. '€
n ~ s N Sy Jre P2 effe £
%Fﬁ > PP 428 s o o ot 15 + + =
‘1'{ } }' 1 17T } 1 1 T i &t | o
« ) 1 1 1 1 | - { 1 1 1 Ll 1
?_lrd
2nd -Ext. M
N — o~ 1z
Frel #5507 o 2 o o dEa, | n
_51."15'11111*_H1 A N ‘?F%?—\.f?
'l' I a - L { : : { } : - 44% < { {F{ ! { 1 lj } lr r{
71 41 ) 0 1 4 1 PR 2 '
t t
m d 1se d
. e e S ST M S ——— 1t r—
[ & PN 17 1 i ! ) G RS { 1 | 8 1 [ ¢ 1 1 1 i 1 1 1
BT =rosrTn e e S i ses seese s f S
1 —— — v w A 4 L4
Y 3~ ' ‘\l“" Ty, ‘\'# _f i'a \¥ g
41
1
From the Third We Shift to the Fifth Position with Different Fingers
3rd
t Sth Sth D
Do o3 Yp n—gu 5th 5th @
f_::E L t ~3d g ~3Md ., Bth 44 t Sth g
} 'Fﬁ. 'F_ 1 f‘P‘ e ! 1 el 1
e = T e S
J 1 T i B 1} i
12 1 18 1 1 2 1 13 1 1 2 1 13 1

I Love Thee

Edvard Grieg (1843-1907) is Norway’s best loved composer.,

He wrote many songs as well as the
famous ‘‘Peer Gynt Suite”’.

Andante (Key of C Major) Edvard Grieg
V___aw 8rd B
DV — ~~ 1n 1st A TN e\ T
W#r g__@® Lt Eé Py " — \_ £ #
55p I | T T o 1 - — 9 ;
e { I i 1 IJ b
1 23 1 3 4 4 2 ' o 4 o 1 2
mf cresc. b
D
£ e e 4 s
. * V-—\ —— 1‘: 2n — —_— 1at
T\ 3 5:#?;—]’ e 5
>/ L —I-  — 1 ! ] ! 1) |
2 3 1
pt 2 1 1 2 4 2 1 oy 1
AR 3rd >
SNUst R T D 4th 1st
TN V) ‘to — . . b —~ N
3 28—, oo o o T LF £ ‘ﬁln—\ o = ' e
T = S— -
4 1 1 1 3
cresc. f Yoz e T
-~
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We Shift to the Fifth Position with the Same Finger in Various Keys

6th 5th
p 1st apd Sth 3rd St 5th 3rd 1t 3rd
1st r A M- a2\ V
33— T T — 1 — > - —t—
56 2y == = £ —2fier i
2 2 2 2 2 2 2 2 0 it 1t g 1 1 1
st /_5“1 4th D -
3 8rd t 3td  Sth
= . ) £ F +_ 4 n o st Vo oS\t
¥ - . P o ! < ‘F‘-"
3 = { t 1 1 + : ! ]1. 1 t t = T
1 1 T 4 o T 11 % ' T 1
Sth G
— p M 3d sm gy 3d 5th 1st Kth .

L] 4 [ LA AW 1 1 f et O | 1 1 —— o > LAY
h i i 141 ~1 & =~ e — A —
=== Rt — SSommssssE =

1 N 1 1 1 11 1 1

When the last note in a slur is marked with a dot it is held a bit less than its value. Do not accent
this note, but leave a slight pause after the note has been played. The comma ( 9) indicates a slight
pause with the bow remaining on the string. The slanted lines mean that the bow is to be lifted from

the string.

Fantasy

George P. Telemann (1681-1767) lived at the same time as Bach. He wrote many operas, oratorios
and instrumental works.

11 to (Key of E minor
A eg]x)-et o (Key ) G. Telemann
1st  5th ‘ —— n 3rd
M- é ’ . ) ) ol o 2 . . 1 i .
{ ] " o e =
5T ; , ; D ey ey~ e o e e e :
i " - ] - ¥ v = i S— n
P 1 1 2 1 "!f !
cresc.
Ext.
1st e yd : Y il
H/—‘. 9 P‘ 2 2nd f‘ 'P- llg' 5 o 0
0 7 ! T E T 1 ' Spa r } 1 : £ IF "vp—_i—'
g—r a1 T —i*l 1 S 1 o
t——— o 2 ,1 2 4 #
mf 1 3
D 5w —
m P & » a in z‘nd s 1
—4 fz +L 1 = 1 F———f—‘
| P | & T} . I - IP éL I L —— :
> — At | 0 L -
= In 5 4 o1 1 2 L 1 420 1
d:m P cresc. pv‘:b.__ P
* EXV—-
1st
2 2nd ~ .
n—. s £ e o P LTy e ey #
et i S==Sc=
t -+ T #— }
b \ R L TR 0 2 1 2 4 1 j
mf 1
1st
M i ® 9 —L—r f- £ > 1 Y —F o
S e e e
u I t v 1 ¥ » ¥ ¢ .
T i’ T | 2 p, p 2 3 1 4 2 1 1
1 cresc b
dim, m 4
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How to Shift from the Third to the Fifth Position By Scale Line

1. When we shift from the 3rd position by scale line to a note in the 5th position, we slide with the
finger THAT WE ARE GOING TO.

2. When we shift from the 5th position by scale line to a note in the 3rd position, we slide with the
finger THAT IS ON THE STRING.

Make sure that the left thumb is always opposite the 2nd finger.

W.B.
1t 3rd Sth 3rd ard Sth D
M~ y ﬁ/\ t ‘1§ E’E—N“ 3rd Sth 8rd
e Pl Efdee pf] Er e £ oy
58 —1—T— - — g1 — A — et 3'
- 1 | =
211 311 2 118 1 1 8 12 g 2 1 &8 0 § 2 o 2 1 0
G 1n 3rd c In 1st 3rd sth 3rd
n i Sth —ln M 3d 5th ard  Int g -
' O ettt | m— T ¥ :m:;_,
— e e e e o o
< 4 ; - 1A 1 1 J & _l { 1 I L >
1 3 1 8 1t 3 1 3 i\_/ S 1 2 1 0 1 8 4 o

The Colle” Bowing

This is a wrist and finger stroke which starts with the bow on the string. Place thebow on the string
at the frog, pressing it firmly into the string by pinching the bow. Release the pressure on the bow,
moving it slightly down-bow with the bow leaving the string. When playing the collé up-bow, start
about 2 inches from the frog. Release the pinch, moving it slightly up-bow with the bow leaving the
string.

Practice this scale in 2 ways: (1) all down-bows (2) all up-bows.,

vV oy L R
59@.:,.”7 — et E-f-Ff
A =
..s.rd ist
2 1 8 gy 2 4 R ™ AR T~ =

The Gypsy h g
Allegretto (Key of C Major)

3rd S0 o YR Old Hungarian Air
A~ » » » ) » 8 . U L~
sop —J ) } 1 — } 1 m . ~ —
g e B 3 | T J 1 ) ¢ | ool Ld F B 1 1 1 1
> T 14 i ; J 1 1 1 1 1 L 1
f1 a3 1.2 3 31 2 ' 4 S 0 '
D 3rd 5th —~
n_ P t—~, 4 » &8 5 o3 lat
S S P == P
) ok 1 { { 1 | ¥ } - lr ! 1 )

-
[~}
@
[

N

-
o
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Melodies that Shift By Scale Line in Various Keys

Practice in 2 ways: (1) U} (2) L}.

st sth-Ext,
M 8d E E d . 3 S Lo b ad
sl 5 YE 3| a6 t 1 { 4 - - — f‘g 1 rtl
2 1 3 4 2 3 2 3 1 2 1 2 4 3 4 31 2 1 ,
5th-Ext. th
M 38rd 3d 1 m 3d d  1m
2 1+ 3 4 2 3 2 1 3 41 5 g 1 3 4_2 3 2 1 3 1 g
Hallelujah (Duet)
Moderato (Key of F Major) Round In Two Parts

st 3rd o~
: . :.;q{:‘g:ﬁff_f gﬁt#: - =
: 134

Rt ! i
| | B (S
- : j%j—i = 1
!
[ — | 1' TS 1 ! 3 Qﬂ .l' f_ E— -F ﬁ
A4 IV IS L] - s - = () 1 1 )l | e ‘% {, 1 :
. = —"
f 2__ . J 1 3 4
Theme From Concerto Grosso In D
(Ensemble)
Largo-very slow (Key of D Major) A. Corelli
A ) 2nd —— 9 n . I
. o~ > .
MC]Ody ;L-sg {' Tt - —- 1 . S — :}9 1 1 1 —t
1 o 1 ) | L] ) ! = 2 T
1 1 2 4 1 3
63r S nm .
S =0 "rp Tt
Ensemble ;ﬂ#&———-{& —— f f } 3
|
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o~ y74 D /‘lﬁn_‘ P e N - — y/i
2 — < 1 144 ™ y “. = ' F - LAd .
) —1 o 1 i — + H—t 1 —+— :U F_ L
1 +— T ][ 3 T | ] T 1
] ’ -1 1 3
P
y/4 n pf 'I'l
2 o2 = ; } le 1 2. 0
EESE —r 2 = i = =

ROTE PROJECT: To develop fluent shifting, practice No. 58in different finger patterns. Play on all strings

in varfous rhythms and tempi. For example:

Ld -k - -0

—~—’ g
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Melodies in the First Five Positions

A Graceful Dance (Ensemble)

Allegretto (Key of D Major) ath oy HH. Purcell
" 3rd - Ext, Sh e . v \
o o - 4 )
- ‘F F # /2 - — £ ] 'ﬁ L ? f —
Melody (EF#a3 ; x
’ 4 1 2 ;12 3 4 3 11 0 4
spiccato
64 P a) Ext. 1 —~ — y
Ensemble e L
' 4 2 ) H K ’ '
’ 5 3rd
3rd-Ext. Sth 4:1;\ H
tA - E L Py
] ? bt 1st
'F‘ F f # i # ‘ £ F / f’ - 'I" F ‘F' ]g .
. o 1 1
= z T 23 a4 2 4 2 0
‘ ' : ! ! 3rd cresc. Yig
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'l::u { t ) | L E | ya { — LJ s O 3 w
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’ 1 3 1 0o 1
0 . -
> L e .
— — — /i H/—\ /i ‘F‘ ‘]F' F # — F ‘5‘ ‘[P‘ /i
v ~ 4 _'_m::‘ 17 — s #-
ESS S =
=-8 ik f 1 2 1 3|2y 3 1
. rit.(2nd time)
— o . £ y a ® |l . . . v ’1 di
) I gu : r v — T } —— 1,. } 1_ = o
# * }' } { 1 — r
1 tb. = |
An English Dance
Allegretto (Key of F Major) Old Dance Tune
3rd 1st
n £ SNy n i
— o »
650 Cormar B s . — T B J ,‘—\;# F’ﬁ ? #
tﬁi——*—y— } I 2 - —~— 1
S 2 o 4 p S 2
n L n
: —# —f— f > S— i
D == e
[yl ]N ! B— - ma—— & Iyl } ! I
P 4 o 0
3rd
s nv D~y e BT
: — e ] #;F T
e e e o ==s=——r
ez — I v
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From the First Position We Shift to the Fifth Position with Different Fingers

Review t!:e text on Page 11. On this page when we shift from the 1st position to the 5th position, we
follow this basic rule: slide with the finger that is on the string.

@ vr.l[ig, fsm ~ @ 5th @ Sth ~qe
‘ e
o St e FE L s e SEE S
; = =+ hi T e e St 13 =
1_4 1 1 2 1 - 1 0 1 3 1 4 2 0 2 s 2

Andante
This is a theme from the slow movement of one of the great Violin concertos.

Andante (Key of C Major)
F. Mendelssohn

4thn 1st Sth — acd
K L ]
r e P E Pt e,
67p ," — ot 1 —]
3

-f 1 2 4 1 3 2 1 1 0 4 3 1
d ==
Ist 3rd 1st 3rd 1st 4th /—K 3rd D
e 2 & N ot~ el e L £
EJ 1 1w 1 i — | £ T - —
st LZ
R 4
3 2 3 1 1
4 1 1 0 4 0 1 4 4 2 1 [} 4 1 1
mf n 1 gl s cresc. I tim.
o '_’\ E * B o /_\._ e 1st
g £e E Ffrdi £ &, =0
e = —
qf" 4 4 3 3 2 1 3 1 0 4 3 1 o 1 4 0
o — p— . . + o S
T < .1'- —H— ~ > ~ +—A
= —— —w - ’! x L 1 » .
- 1 Bt 1 ) |  f— 1
cresc. ° 4 " o f —— gim, P
More Shifting to the Fifth Position
W.B. st Sth Sth 5th
DR s o~ /fp FN= [ f FN L F NS
1 - : S ] = - st A L # 0 e
68 1 o ‘:j.:E:; 1 ._il:. ,| e 1[{ T‘P
T * 1 1 2 1 1 3 1 2 3 2z
Humoresque
F. Wohifahr
Moderato (Key of D Major) o t
v DS g reEs /_M#_}. (1 ] \ln >
1 ’
S22 f f\. ./f_ r\ s o~—o—1—o+—— L = IT fff
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More Melodies that Shift to the Fifth Position with Different Fingers

Juanita
Andantino (Key of G Major)
1t 1st i
= /E"d H Spanish Melody
¥ S P T o £ 5, AN
- ' 2o sp? % /i r 8 X #—
70 o 2 1 ar) ) T T 1 1 1 ¥ CIF } —t { IP— 1 T ‘r 11 > 1’I 4
)Y - ——— 1 1 = | L) — ﬁr ; T
S ¢ 31 4 r
4th 1t 4th 1st
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1 31 1 i
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For Gretchen (Duet)

German Song
H

/_4:11 \lst
fEE, £

Moderato (Key of G Major)
4

2 4 1
M
= oy l’;lp- 1 |
1 }P" Ld_l_u_
# ;I 1 1l L} L; 1
4 1 b T T
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Interesting Melodies Using the Martele and Staccato Bowings

A Polyphonic Dance (Duet)

Allegretto (Key of A minor)

27

G. Telemann

* n 2ad -Ext. 1st n
. . —
V position 15t . — . v v o . .
e P et
= LA R 4 4 2(1 1 0 1
12 ! 2 1 {1 3 4 1
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2 ,
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1 04
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42 1 : 1 2 41
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Iy
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Minuet From “Don Giovanni”

Moderato (Key of F Major)

V74

LAY

W.A. Mozart

e

= T —r v 5
b cresc
8rd
zng ;Exx._f-\_; a2 1Iat . m n 2T
g £ Phe # . e T
0 1 ~— 7 77 Y - 4 T |
—= ——11 | ——1 | r at——
*>5 . e 3 . —
f 1 24 3 4 12 mf
dim.
Ext otd 1
—— 2nd =Ext, = S N In .
% * U ﬁp D _'__‘_1.1—‘." 1t v ——H— ‘
I { } 2 1 - ]l - 1- {' < r :
7 { —1— 1 t —1 1 1 - | ol
=+ - A 12
A 1 2 4 8 s
0 1 f dim, nf
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Playing One Octave Scales on a Single String—The Whole Tone Scale

Major Scales

Use the upper half of the bow for the next 4 lines.

G Major
onG 3rd
n! 3d Sth 1st M T,
W e S S FE T
°1313123 1 31 3 131_1__-9-——3 3
A Major
5th ——
on A 3 . 3rd 1st m £ '.;- E .x
Vopirtr EEries, Toirff EERFLS
e s==E =

o 1 3131 2 T T3, g, 1 1.2 38 1314,

Minor Scales
G minor
onG m 3rd 1y ™

w% SETLSESaEEEE

15 T I—t—11 ) — r—
= &
131

3 2 1 %13y o727 51 2 3219813,

A minor
on A 3rd it s T~
A S SVFY. TN
A — F- - Yy’ -
m‘ gb?# f£re i b
— ] — < } —
0 12131 2 38 2 13121 0 13 1 2 3 213121
A New Experience in Sound
The Whole Tone Scale
In this scale the notes are a whole step apart. There are no half steps.
%~ means a double sharp. The pitch is raised two half steps.,
2nd -Ext.
W.B . liale B5ted, n S TP
/‘\ —
z;r-qﬁ'——dr#f £ 2 "'I#ﬁé&:%t—&ﬁ'—‘ﬁ —
16 = ——+— e T
% ) Tt 1 2 & 2 i 1t 0 4 2 1 2 Y 21,
W.B Ath "Dt
.B. Ist iy
fo 4 ltafe e J5— B 5 E#
T it Fiie P ppairt F#f&ﬁ ‘
=SS = = =
4 0 1 3 4_2 4 2+ 3 1 0 4 12 4 2 1 319 4

with the fingering used in the 1st two measures of Nos. 74 and 75. Play on all strings in various rhythms
and bowings.

ROTE PROJECT: Practice one octave Major and minor scaleson a single string, ascending and descendﬂ
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Arpeggios To Help Develop Our Left Hand Technic

G Major
s e ——a e g~ ———
y Auni ! d 1 1 - | 1 L] [ g T 1 | e o [ 1 i ol ) |
— > 1 & v 1 1 T 1 T 1 Lt - ) |
i;_/ l 1 T A4
A Major Ext.
" 2nd & 1
Y f = " I ' -P' o "' . 1
kgt = e o o o e s e S o e s B e e :
1’ ’% { i_j_l 1 J. 1 ;_i .= ot
1 4 :Lw/: 4 L T | 0
B> Major - 1st
A — o —
o O W > ) T = f y w— ‘F_ t f f£ -  — T T 3
< ——t 1t —t e E— — o S—— — : r
% 8 L 1 ) | ) 1 i PR 1 —&
L] T 1 4 4 1 2 1 !
An Arpeggio Etude
C. De Beriot

Moderato (Key of F Major)

w.B. 4th # < 1t _ \V.
pu . ., F e . Phe .\ :
"84‘.: e +—— p—r 1 1 4[':].:- ——rp - f
+b“"_ . 5 3 - 1] lr 1 } } T
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P 1} & 1 { T 1 1 )|
4 3 1 2 ' 1 4 2 4
A King Is Crowned
Use the wrist and finger bowing on the 16th notes and the martelé bowing on the 8th notes marked
with dots. F. Wohlfahrt
Moderato (Key of G Major) A
M v . s
- = ! . s - &0 V' 1 e T o } ! ol
W s eee L r T ——= ———r
d 1st
3rd . M . 3
&Q—‘%---‘:: ' e
Tt — s
s e 3 1 4 p3s
! 3rd |
. ‘\ .
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cresc.
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Lively Melodies Using the Spiccato Bowing

Polonaise
A Polonaise is a stately Polish dance in 3/4 time.

Use the spiccato bowing on all the 8th notes mar
notes marked with dots.

Allegretto (Key of C Major)

ked with dots and the martel€ bowing on the quarter

Leopold Mozart’s Notebook

N . U .o.om
F o o £ # ’_121_‘: F/ﬁ . o 8 » /'.-<l.\ »
800 X =+ : ; eI e —
= o ——T - —
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Quick Air (Ensemble)
Vivace-lively (Kgy of.G minor) . i Henry Purcell
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PROJECT: Practice one octave Major scales in the Keys of C, F and G. End each scale on one note
?tgf'f the octave before descending. Use the whole bow détache’ and martel€ strokes in separate bows, as
well as the slow spiccato stroke, playing each note 4, 3 and 2 times.

3rd
C MAJOR 6th F MAJOR 3 1 G MAJOR
and 3d 1m = S ik ’ . FﬁﬁE ££#F ge , .
S— . = s —H— Lij - 1 -
ﬂ-‘-===-—--—— o e S i L © ur-'==.-"- 1 + 1- + 1 l: 1 1 i—'u
0 Ia, R AR I 40 13y T3y, 0 13,2 32151,
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Two Minuets in Various Positions

Minuet

Allegretto (Key of C Major) 3“§8th Century Dance

£
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P cresc.

Minuet (Duet)

Use the martel€ on the quarter notes and the spiccato on the 8th notes marked with dots.

Allegretto (Key of G Major) - G.F. Handel
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